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1 enjey drawing and painting from an carly age. Especially, | was fond of drawing swirls one
after another as if they were proliferating. Then, | realized that [ could find my favorite shapes
amazingly a ot around me. - snails, spider webs, flower buds -

About when | entered an elementary school, | suddenly started feeling insecure about my
being alive. In other words, | became aware of the concept of “death”. I am alive now, but
eventually, | will die. At the end of Be, death comes 10 us all It was a violent reafity to realine
Then, | could not help thinking deeply about my body as a container of my fragile life. lsnt it
the bocy where Tife” abides? [ would say the reason why | became intrigued by anatomy was
my wanting to get choser to wheat the ife” contained in my body actually is.

Through my studying anatomy, | keamed a lot of things. Human body is compesed of many
torsional parts. Human body that has evolved to survive is rational and beautiful, and it
resembles various things that exist in the nature. Under the skin it is very natural and wild. As
T accumulate such experiences, the images of the swirls and drdes in my childhood came back
and overlapped with the shapes of human organs. That is when | began 1o fed there & the
same shape of “Hfe” in myself and in the nansre around me -,

Michiyo Kamel
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Discovery in Anatoeny

Tatsuo Sato

£V, Pl Prrakdes o Tokyo Araie Lnberiy of Modical e loalh Scences, Professor Emmeria of Tokyo
Ml s Dl Univerey, A

In the renaissance period. painsers. not medical sclentists, were the first 10 come 10
realine it wits ot erggh 1 check outer 3k of the beady and Il wans esseniial o
the humass bedy to gain a betior insight into the huma beirgs. They 3ok e skin off e
ey, ut doeply ko miscles. and saw the sirucure of skeleal and organ systems wih
Useir o exes. Nevdbess 1o sy, Livnards da Vinel
ther sl o dy oy Iruman beings by bearnisg the actual buman by structu
through desee

bty Faroeyar. 4 whoms | ught anstomical dewwing. b asc pursuing her wn
atitlc weetd by ocusing on the e sirctere of uman ety Wh | st ment
when teaching her and other studorts anatomical drawings & 1o make them thisk sbost
the whole by ssture e iy f deaing an vkl oxan o 2 ekl g
For ntarne. shapes of the beese o net make ser ¢
10 work with other muscles and organs effocively. Mearing, theve s ¢xact relaion
between skebetal structures and organs. Therefore, acute otaervation skills t find an
Iwitable sbope that makis up & completr bod s required 50 saccessfully draw a
piece of orgare o bores. You discover e e o drawing,

In Kamel's artworks. you can find charactersaic shapes of oegans that she larsed
through her experience i anatormical drawing, Bt they are not just the hussan organs
anny mee, They are bix disciveies that transcends the human body.
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Fujita Kazuhito e Josrai)

As 1 think about Michiye KameTs arworks, woeds “shage of 1l takes over my mind.
The sound of the words is gentle and calm. but the words seem to actually contain & strong,
compelling desire. Then, her strong will concealed beneath her cheerful personality comes to my
il
mel bas boen grouping for ber own art workd through her experiences in anstomical drawing,
In ey, virsoess shagees Ehat confure the images of the fetus, womb, cegans and such were degiciod
n her st Thase artworks looked to me bke she expressed mysthc realm of life that resides in the
hurman body with the shapes. | wonder. Then, are e shapes equal 10 the shape of ife? Well it
L mkl be 5 in & weary, bust the essence of life canmot be fit in partioalar images that easily.
Hogm of organs and ceher body systems are siill depicted in her recent works. However,
ot cly concealed irmide a closed workd (the body) but 10 be set free inta
As i b5 seen In the overlapped images of a rose flower and a female sex organ,
and m.mm.—u, blended in images of nataral sormery and a femabe with her organs and bones
expsed, she has becoms: very eorsciss of Bow steongly she can relate the life inside aesd enstside
the braman body i ber art.
\\'I.m dm—m aratimy, she b5 looking a1 the body structire objectivily. A1 the sime time. she
rasp sersation of “Bving row”  Intuitheely and bokdly s an artiss. In a way. she
seoms inbe ford g the irsice and outside of the torm workd 10 connect together,

Dr. Tatsuo Sato who taught Kamel ssutomical drinwing says. “There is a similarity between
the human body structure and the soclal structure” If | can construe his words as “there Is a
consistency in the nabaral providence, and the ratiral stnacture that enables markind (o T and
the social stnacture that mankind has bullt are comsistent,” what is the world in that Kame lves
norw? It shouad be natural for ber 30 Bave & want 10 alliens the workd with a comsistent viw, Hir
study of anatomical drawing and creation of art mayy be bundled by the natural desire of mankind:
we a0 affs e Fealty that we live as it i, And. the abode of “shae of B must be that

tramslated .
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Biography: Michiyo Kamei

1966 Barn in Tokyo,

1988 Started creating art a8 a profession.

1991 Private exhibition “MICROGRAPHIA" a2 G Ant Gallery (Tokya) (Same (n'94, “56),

1996 Started drawing anstomical chans as became an auditing student of the anatommy class at
Tnkyn Medical and Dental University.

1997 An performance MIZUCHT" at Kmmimnmﬁow/mmmmﬂ FATHERS

bry Art Flourse at NEUES ASAHE (Ganima).

1998 “Document 3767 in Umeda, Kiry (Gunmas).

1999 “SPIRITUAL ARTI999" at KEY Callery (Tokya).

2001 Private exhibition "MORALITY" Fmabacalleryﬂok)ﬂlﬁam in 02, 04}

2005 “the 312 Hito Hito Tern"at Tokyo Metropolitan Art Museum(Same in 06,107, 09 Makoso
Mikami and Michiyo Kamed, joint exhibition “Bond for Life” a1 Hagurodo Kimura Tousuke.

2006 “Michiyo Kamei Exhibition™ a1 Gallery Daikokuya [Tochigi) - Was accepted for "Salon
dautomne” (Parls).

2007 Was acoepted for “the 26th owstanding rising antists exhibition presented by Sompo J
Fine Art Foundation” at apan Museum of ArtKIAF (Korea Internaticnal Art Faie)
at Hagurodo sectian Iieou'll/Gruupexhlblklun =+Y" at Nerima Ant Museum (Tokyo) .~
Exhibition at bassador's 3

2008 300 works of anatomical illustrations for The Atlas of Thorax™ written by Tatsiso Sato,
pullished from Kodansha,“Mandara of Today Exhibition Hagurodo Kimura Tosuke.

2009 “What hanging scrolls can express” Hagurode Kimura Tesule.

Dertal University, cliricalarmtoomy ches,



